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ARTHUR FOOTE . i . Op. 34, No.1. Pierrot . . . .40
ARTHUR FOOTE . . . Op. 34, No.2. Pierrette ) . .40
AD. M. FOERSTER . . . Woodland Sounds . . . .40
EMIL LIEBLING . Op. 24, Momento appassionato . .40
EDWARD MAC DOWELL . Op. 49, No.1. Air . . . G40
EDWARD MAC DOWELL . . Op. 49, No.2. Rigaudon . . .60
ETHELBERT NEVIN . . Mazurka in E flat . . . .60 , \
: HORATIO W.PARKER . . Capricietto in A | : . .50 % r
CLARA KATHLEEN ROGERS . Op. 82, Scherzo in D. . . .50 §=
= HENRY SCHOENEFELD . . Op. 16, Valse élégante . . .75 <
o GERRIT SMITH . . . Op. 21, No.2. Gavotte in D . . .50
l WILSON G. SMITH. . . Op. 61, No. 2. Scene d’Amour. Romance .40
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PIANOFORTE 80108
*Op. 13, Moot 20 Proluds sed Fugue 60 Ogp. 4%, No. 1. Alr . 40
TOp. 16,  Seremata -50 Op. 49, No. 2. Rigaudon . 600
YOp. 17, -No. 2. Witches' Dance e Op. 51, Woodland Sketchon (Edition Schmidt, No. 47) 1,25
“Op. 18, No, 1. Barcarolle in ¥ .50 o n Wild Roge~ Will o' the Wisp-— At an old Tryating Place
*(p. 19, No. 3. Revery . 30 = In Autumn-— From an {ndian Lmige»"[‘m a Waterlily -
"Op. 19, No. 4. Dance of the Dry&dﬁ ‘ &) E;Z?k(lg‘:)lﬁ ;;&‘Jsxf;; A Deserted Farm - By a Meadow
*Op. 24, No. 4, Czardas (F “fk“) . . -6*_) Op. 55, Sea Pleces {(Edition Schmidt No. 48) o128
*Cp. 28, 8tz Idyle (Edition Svhrmdt N“ %7’ 1.60 To the Sea--¥From a Wandering feebarg— A, 1. 1650 Star
%ri thé: Wo}f_)'ds *x?lwi*ta'h’L oﬂ;]hx L\hio’t;m!ghr »»»»» Silver light—~Song — From the Depthz ~ Nautilus—In Mid-Ocean
Slouds -~ Flute 1dyl--- The Blue-he Op. 57, o f N Y (w
*Op. 28, No. 4. Silver Clouds. Idy! in B flas .40 p. 57 Third Sonata {Norse S
. ; Op. 59, Fourth Sonata (Ke\ltu.) 200
Op. 28 No. 5. Flute Idylin G . .40 On. 61, Fireside Tales (Edition Schumids M. s
*Op. 31 &ix Poems after Heine( 1. dmmm( hmxdt No ‘38 1.00 el restde Talea (Edition Schmidt No, b') e
P- St Fr sl Hat— Scotch 1 " AN An 014 Love Story —Of Bre'er Rabbit~ ¥From a German For
‘rom A Fisherman’s Hut:~ Scotch Poem -~ F w5t Of S¢ »d House — By Smouldering
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QY —= onol ogue, . - gs.© o N 3 >
*Op. 31, No. 2. Scotch Poer 50 Op. 62, Nc:w Eﬁiglgni Idyli{ gl:;d.mon &sc;iuzu‘;i}t No., 78) . 1,28
- n C arden -~ Mid-Summer — Mid-Winter - With Sweet
Op‘ ?(J Etude de Concert 78 Lﬂvender:vln Deep Woods— lndian Idyl—To an Old \\'\)Li:u
Op. 37. Les Orientales: Pine— From Puritan Days—~ From a Log Cabin -~ The Juy of
No. 1. Clair de Lune . .40 : AI;"““;“ Moods. Album of Selected Piannforte Pi
; . i Passing 8. um ol seiected Fianotorte Pieces
SO' ; Ir;ans lt;\H;mlmc 40 {Edition Schmidt No, 118) . 100
> 3 anse Andalouse ' -40 Prologue— Alla Tarantella— Ao (Nd Low, btorwaeludy -
*Op. 38. Marionettes (Edition aghmidt N() ‘3‘3 ) Aug< The Song of the Shepherdess— A Deserted Farm~To the
mented and revised edition} . 1.00 Sea-—Danse Andalonse— From a Log Cabin -~ Epilogue
Prologue -~ Soubrette - Lover~Witch Clown~ Bix Little Pleces (After Sketches of . S, BdCh)
Villian -~ Sweetheart — Epilogue (Schmidt’ s Educational Series No. 107) . . 78
Op. 39. Twelve Etudes for the Devglopmant of Tech-
nique and Style (‘khmldt ¥.ducational Comporitions published under the pssudonym of Edger Thorn
Series No. 4) | R 1 Amonretts | . . .50
be{mm/ei) Forgotien Falry Tales . e et Ts
1. Huntmg Song 40 7. Idyl 50 Sung Outgide the Prince's Door--Of a Tailor and a Bear—
2. Alla Tarantella 501 8. C:hadow Dance .50 me“ Dwart-land —Beauty in the Rose-garden
% Romance . .40 9. Intermezzo .40 Six Fancles e 78
4. Arabesque | 56110, Melody .40 . A Tin Soldier's Love — Summer ‘wng l’r.; a Humming Bird
5. Inthe Forest . . 40111, Scherzino JBD Acrogs the Fielde - Bluette— Ap Elfin Round
6. Danceofthe Gnomes. 5012, Hungarian 50 In Lilting Rhythm (Two Pianoforte Pieces) 75
*New Hditions, Revisad and Augmented by the Composer
VIOLIN AND PIANO
To & Humming Bird (Transcribed by Arthur Hartmann) .60
Qp. 37, Nuu Clatr Do Lune (Transcribed by Arthur Hartmann) e .. .50
Op. 51, No. To & Wild Ross {Transcribed by Arthur Hartmann} («) ()ngmal ﬁ‘_dmoh ( ) Simplified Editien . eack B0
Op. 62, No. 4. With Sweet Lavender {Transcribed by Leopold Auer) | C e e e ' .50
VIOLONCELLO AND PIANO
Op. 51, Wmdlmd Sketches (Transcribed by ]ul Klzengel) 3 ToaWaterLily . . . . ., . e .60
. To a Wild Rose | . .50 4. A Deserted Farm .50
7 At an Old Trysting Place 50 5. Told at Sunser . . . . .60
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